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HeiHelwHwii Megna ®opym nposoanTcst Ha MOCKOBCKOM MexXayHa-
poaHOM knHodecTveane 15-1 pa3. BospacT, KoTopsliid pacnonara-
€T He K NOABEJEHMIO UTOrOB, a K NnaHam Ha GyayLuee.

Meava Popym BO3HUK KOTAA-TO Ha «noasx» 6OMbLIOro hectu-
BaIbHOrO «TEKCTa» — B PONIW TO S MOMYTHbIX 3aMETOK, TO /I KOM-
MEHTapWEB, TO /I OTCBINOK-yKa3aHNi Ha anbTePHATUBHOE KUHO.
Bnoeoapt B CBOEM MPOTMBOCTOSHWW TNABHOMY OMMOHEHTY —
TENEBUOEHMIO — 1CKaN LPYXECKON NOLLEPXKN Y GECTUBaNbHOMO
KHO. HO «nong» BCE pacLUMpAaUCh, KOMMEHTapUK MpeBpaLla-
TMCb NapanaenbHbi TekCT, 1 Tpu roga Hasag Xl Meagua ®opym
LarHyn «8 CTOPOHY TakTUIBHOMO kuHemarorpada» u OgHOBpE-
MEHHO — BbILLEN W3 KMHO3ana B BLICTABOYHOE MPOCTPAHCTBO,
BYaCTHOCTW, B 3aibl ranepeit n MoOCKOBCKOr0 My3est COBPEMEHHO-
ro uckycctsa, PoHaa kynbTypsl «ExatepuHa», My3es coBpemeH-
HOrO UcKyccTBa «[apax».

OJIbI'A LLIMLLIKO, nckyccTBOBER, KYPATOP, APT=[MPEKTOP
Menya Popyma MockoBCKOro MEXAYHAPORHOTO
KUHODECTUBANS:

«Becb XX BeK KpYMHenwme XyLOKHUKN, HAuMHas C BenyaiLmx
VIMEH KMHOaBaHrapfia, 1306peTan HoBble KUHODOPMBI U TpaHC-
HOopMMPOBaNK CYLLECTBYIOLLME, pacciansast TPAAULMOHHBIA Ku-
Hematorpaduyeckuii akpaH. B nckycctse aBuxyLLmxcs 06pa3os
OHW HaXOZWNM BU3YaNbHYIO NONNGOHIIO, BOIMOXHOCTb M0Ka3aTh
HECKONbKO peanbHOCTEN OfHOBPEMEHHO, HanafuTb MHTEepak-
TVBHBIA KOHTAaKT CO 3puUTEaeM unu, Hao60poT, Co3aaTb Hopmy,
U151 KOTOPOW HE HYXHbI HU 3DUTESTb, HI PEXUCCED.

Buvpeoapt 0TBEpT TPAAMLMOHHBIA MOHTaX. C MOMEHTa MOSIBREHNS
BMIEO MOHTaX nepectaet ObiTb Onepaumeit Ha Tene nneHku. OH
NEepexoanT BOBHE, OCYLLECTBNAETCH HA Pa3HbIX YPOBHSAX W MO-
CKOCTSIX, COEAVHSAET pasHble Meaua 1 CO34aeT pasHble GOpMbl
«PaCLUMPEHHOTO KHO». CeroaHs «pacluMpPeHHOE KMHO» (TEPMUH
[bxvHa AHrénaga) MoXeT ObiTb MHTEPAKTUBHBIM 1 MONMIKPAHHBIM,
OHO MOXET CO3/iaBaTb 0COOYI0 MPOCTPAHCTBEHHYIO CPERy, KOTO-
pasi OpraHMyHO BKIOYAET B Ce08 3pUTeNs, a camu GunbMbl Hano-
MUHAIOT KNAaCcCUYECKYIO XMBOMMUCh U MOTYT LIMTHCH LHAMI>.

Bonee T0ro, BCe 04YeBMAHEE CTAHOBUIOCH, HTO [BUXEHUE KMHE-
Matorpada 1 COBPEMEHHOMO M1CKYCCTBA HABCTPEYY APYr apyra
He OKOfbHash TPOMMHKA A1 MapruHasos, a 0fiHa 3 XOpOLO OC-
BOEHHbIX AOPOT, NPOTONTAHHbBIX TaKMK PEXMCCEpamMU, Hanpu-
mep, kak Cepreit ditaeHwTeitH, [13nra BepTos, 1 TakmMm xyaox-
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Current Media Forum s held at the Moscow International Film Festival for the 15th time. Suchan
age suggests not summing up but planning for the future.

The Medua Forum emerged as a footnote to the big text of the festival — a note about
experimental cinema. Video art in its opposition to television was looking for a friendly support
from the side of festival cinema. But the foatnotes have been growing bigger, commentaries
have tumedinto a separate text, and three years ago the Xill Media Forum took a step ‘“Towards
the Tactile Cinema” at the same time moving out of a cinema auditorium into an exhibition
space. In particular, these were galleries’ spaces and Moscow Museum of Modem Ar,
Cuttural Foundation Ekaterina, and Garage Museum of Contemporary Art.

OLGA SHISHKO, ART CRITIC, CURATOR, ARTISTIC DIRECTOR OF THE MIFF MEDIA FoRUM:

“Throughout the 20th century famous artists, including the biggest names of the avant-
garde, have been inventing the new cinema forms and transforming the existing ones,
by deconstructing traditional cinema screen. Within the art of moving images they found
avisual polyphony, a possibility to show several realities at the same time and to establish
interactive contact with a viewer, and, conversely, to create a form that does not require
neither viewer nor director.

Video art rejected traditional montage. From the moment it appeared, video montage
ceases to be an operation within the film body. It becomes internal, it is carried out on
different levels and planes, and it connects different media and creates different forms
of expanded cinema. Today expanded cinema (a term by Gene Youngblood) can be
interactive and multi-screen, it is able to create a special spatial environment within
where the viewer can find her/his harmonious place, while the films themselves remind
of classic painting and can last for several days.”

More than that, it has become more evident that the movement of cinema and
contemporary art towards each other is not a marginal path but one of the well established
roads that were used by film directors Sergey Eisenstein and Dziga Vertov, and artists
Marcel Duchamp, Hans Richter, Mikhail Matiushin and Kazimir Malevich. The MIFF Media

Video installation by Fiona Tan “Rise and Fall”
In frame of the exhibition “Expanded cinema” in Moscow Museum of Modem Art. MIFF Media Forum 2011
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Hukamm, kak Mapcens [iowan, XaHc Puxtep, Muxann MaTiowwmH,
Kasummup Manesny. Meana ®@opym MMK® ctan ogHuM 13 nep-
BbIX (ECTVBANbHBIX MPOEKTOB (HApsdy C NapannenbHbIMK npo-
rpammamn dectveaneii B bepavnte n Beneunn), NOCBALLEHHbIX
CHCTEMATNYECKOMY U3Y4eHnio 3Toro Maplupyta. Keratn, B 2014
3Ta paboTa NPOAOMXEHa He TONbKO BO Bpemst dectusans. Tak,
B TeYeHue Bcero roaa «<MeanaApt/lab» 1 My3eitHO-BbICTaBOYHOE
obbeauHeHne «MaHex» NpoBOAST 00pa3oBaTenbHyio NporpaMmy
«Mpoekuyum aBaHrapaa».

Bnarogaps Meawa ®opymy 3putenn MMK® cmorau yBupeTs
CMerble 9KCnepyMEHThI B 061aCTH UHTEPAKTUBHOMO KMHO, CayHA-
nepdopmanca u Buaeoapta. Ha nnowaakax Meaua dopyma 6binu
nokasaHsl paboTbl TakvX M3BECTHBIX XYAOXHWKOB U PEXMCCEPOB,
kak dig-Nlumza Axtuna, Mutep Mpunyaid, Aiizex [xynuan, 36uries
PoiGuntckuii, U8 Cyccman, ®uona Ta, Xapyx ®apoku, Omep dacr,
fin dynyn, Fapu Xunn, Acnep Kcr...

B 2014 rogy Meana Gopym npoaosnxaeT 0CBanBaTh HOBLIE TEPPH-
TOpPMK. TeMbl 3TOr0 roAa — 3KCMEPUMEHTBI HA CThIKE BU3YabHOM
VICKYCCTBa, MyNbTYMELMA-TeaTPa 1 SHAKTUBHOTO KVHO.

HOBOMOZHbI TEPMUH «3HAKTUBHOE KMHO» NOLLEN B HAPOA, (YHN-
BepCUTETCKMIA, padymeeTcs) npumepHo B 2008 roay. C Tex nop
y Hero npnbasunoch MOKAOHHWKOB, HO U CKEMTWUKOB HEMaNO.
MOKNOHHMKY, NPOABWraloWMe Hay4yHble WUCCAefOBaHWs, Bbl-
ABASIOLLME PeakLyn Mo3ra Ha Bu13yanbHble 06pasbl 1 cobbITIS
dunbma, pucyloT 3axsaTbiBalolLMe NepcnekTuBbl. Hanpumep,
KONEKTUBHOTO NPOCMOTPA NMEPCOHaNbHbIX CHOB B [PYXeCKoM
Kpyry unu Ha youtube. MpeBpatnTb CHbl B KONNEKTUBHBIA GUbM
[OMKHBI MOMOYb Kpecna ¢ B1OCEHCOPHBIMM AaTyukamu, npu-
3BaHHble 06ecneyuTb GykBanbHyl0 CBSA3b 3pUTENS C KMHOMPO-
ekumeit. OHa JoMKHa MEHSTBCS B 3aBMCUMOCTM OT ero 3MoLy-
OHaNbHOr0 1 NCUXOMU3NYECKOrO COCTORHNS. WHadve rosops,
B OT/IM4ME OT MHTEPAKTUBHOIO KMHO, A€ YenoBek CO3HaTeNbHO
[enaet BbIOOp 3N13043, NOBOPOTA CIOXeTa, CKaxeM, cepuana,
B 3HaKTMBHOM KWHO 3puTenb GyLeT MeHsTb GuibM, Aaxe He 3a-
JymblBasicb 06 aToM. CKenTuky roBOpsiT, pa3yMeetcs, O ToM,
4YTO 3pWTENb PUCKYET CTaTb Pa3HOBMAHOCTHIO NabopaTopHOi
MBILLKY, 1 O TOM, YTO XOpoLUWe GUAbMEI M 63 CEHCOPHbIX faT-
4Y1KOB X0OYETCH CMOTPETH CHOBA.

OcHoBHbIMU COObITUAMI Meaua Popyma CTaHyT HayyHas KOH-
(epeHums «OT MOHTaXa aTTPAKUMOHOB A0 HEMPOKUHO», NpeMbepa
mepuacnektakns «Cmepte Tapenkuna», coafaHHoro OTKpPLITON
wkonoit «<Manex/MeaunaApt/lab» B coTpyaHMyecTBe ¢ LieHTpom
TaHua n neppopmanca «LLEX» 1 Teatpom «banet Mocksa», Bbl-
craska Hukonas OnmweHko «Tyman. OcTaHoBKa» (COBMECTHO C ra-
nepeeit «Tpuymd»), nnrepaktusHoe woy «Kuxoxapakupu» Mactep-
cko MiHameuyansHom Pexuceypbl.

Multimedia performance by Peter Greenaway “Tulse Luper Suitcases”
MIFF Media Forum 2011

SPECIAL PROGRAMS

XV MEDIA FORUM:

FROM MONTAGE OF ATTRACTIONS
TO NEUROCINEMA

Forum has become one of the first festival projects (along with parallel programs of the
festivals in Berlin and Venice) devoted to a systematic research of this crossroad. By the
way, in 2014 this mission is carried out not only during the festival: along the whole year
the MediaArtLab and Museum and Exhibition Association Manege hold an educational
program “Projections of Avant-garde”.

Thanks to the Media Forum the MIFF public had an opportunity to watch daring experiments
in the field of interactive cinema, sound performance and video art. The Media Forum
venues presented works of such well-known artists and filmmakers as Eija-Liisa Ahtila, Peter
Greenaway, Isaac Julien, Zbigniew Rybezynski, Eve Sussman, Fiona Tan, Harun Farocki, Omer
Fast, Yang Fudong, Gary Hill, Jesper Just...

In 2014 the Media Forum continues to explore new territories. This year's topics touch upon
experiments at the junction of visual art, mulimedia theatre and enactive cinema.

Peter Greenaway, Saskia Boddeke “Golden age of Russian Avant-garde”
MEC “Manege” 2014

Anewterm of enactive cinema has entered academic discourse in 2008. Since then it gained
many fans, as well as some skeptics. The fans, who develop scientific research on brain
reactions towards visual images and events in the movie, share breathtaking prospects of,
forexample, collective screenings of personal dreams within a friendly circle or on youtube.
What helps to create a collective movie out of dreams is chairs with bio-sensors designed
to provide a literal connection between the viewer and the projection. It is supposed to be
modified in accordance with her/his emotional and psycho-physic state. In other words,
unlike interactive cinema where a person chooses an episode change consciously, within
enactive cinema the viewer modifies the movie without even noticing it. The skeptics are of
course concerned about a viewer becoming a sort of guinea pig, and insist that one likes to
re-watch good movies without sensors.

The main event of the Media Forum are a research conference From Montage of Attractions to
Neurocinema (Central Exhibition Hall Manege), premiere of media performance ‘The Death of
Tarelkin” created by the Open School Manege/MediaArtLab in collaboration with Centre for
Dance and Performance TsEKh and Balet Moskva Theatre (Culture Center ZIL), exhibition “The
Mist. The Stop” by Nikolay Onishchenko (with Triumph Gallery), interactive show “Kino-harakiri”
by the Studio of Individual Directing.

XV Meauna ®opym 36 MMK®
http://mediaforum.mediaartlab.ru/ 201
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KOH®EPEHUUA «OT MOHTAXA
ATTPAKLIMOHOB 4O HEMPOKNHO»

YYACTHUIKM KoHoEPEHLWM: HAYM KITEAMAH, poccus, ANEKCAHIP
JIEPSIBIH, poccus, HUKOJAY M3BOJIOB, poccys, KMPVITN PA3NIOTOB,
poccus, MU TUKKA, onrnskavs, JIIOB0Bb BYTAEBA, poccws, CEPMEN
OUIMNMOB, poccys, EOPUC IOXAHAHOB, poccys, AEKCEN
HALXAPOB, roccus, ANEKCAHAPA IEMEHTBEBA, senbruts/poccus

m c'\r;IoH,q 23 niora 2014 ropa, 12:00—20:00
4.'5’1 I'I:g;:;gsa 1{B3 «Manex», ManexHas nn,, . 1

«B HaleM NOHUMaHMM NPOU3BELEHNe 1CKYCCTBA eCTb MPexae
BCEr0 TPAKTOP, NepenaxmBaoLLnin NCUXUKY 3pUTeNns B 3aaHHoM
KNaccoBolt ycTaHoBKe», — nucan B 1924 rogy 8o Bpems paboTbl
Hap «Craykoi» Cepreit Dii3eHLwTeiH. HecMoTps Ha 3Ty metado-
Py, NPO3PayHO HAMEKABLLYIO Ha TO, YTO CO3HAHME 3PUTENS TO N
HenaxaHoe noAe, TO /I BOBCE LENMHA, DN3EHLUTERHA MHTEPECO-
BasI0 aKTVBHOE BOCTPUATVE 3pUTENEN N BO3MOXHOCTU BO3AEN-
CTBMSI HA HErO C MOMOLLLIO dunbMa. [104TY BEK CNYCTS XYAOXHVIKM
11 PEXNCCEPBI, NCCNEeoBaTENN, TOPALLME LOPOry SHAKTUBHOMY
KVHO, ONMPAIoTCS Ha aBTOpUTET co3aatens «bpoHeHocua «[otem-
KnHa»» 1 «MBaHa Mpo3Horo». He 3abbiBasi, BIPOYEM, YNOMSIHYTL
1 ero yuutene pexuccepe Bcesonoge Meiepxonbae, apxutek-
TOpE ¥ an3aitHepe 3nb Jiucnuukom, neuxonore J1be BbIroTckom.

ECM MHTEpaKTMBHOE KMHO npednonaraet MNpsamoi BbIGOP
3pUTENAMM, CKaxeM, CyabBbl repost uau passuTUs AeicTBus
B HWIbME UK Cepuane, TO SHAKTUBHOE KMHO paboTaeT ¢ nou-
XODU3NONOTMYECKUMU UM SMOLMOHANBHBIMA  PEaKUMAMN
3puTens. M nomMumo akpaHoB, NpeanonaraeT Hanuume kpecna
¢ 61M0CeHCOPHbIMI fiaTunkamu. OHK-TO N0 MAEE W AONXHbI 06e-
cneyuTb GyKBasbHYIO CBA3L 3PUTENS C NPOEKLMEN, MEHSIOLLEN -
CS1 B 3aBVCUMOCTY OT €ro COCTOSHNS.

KoHdepeHuus «OT MOHTaXa aTTPaKUMOHOB A0 HEHPOKMHO» Bbl-
CTPOUT AManor Mexay aKCnepuMeHTamyt OCHOBOMOMOXHMKOB
aBaHrapza u COBPEMEHHBIMW XYL0XHUKAMU 1 DEXMUCCEPaMU.
Y4acTHUKM KOHDEpeHLL ByayT CnopuTb O NEPCNekTMBax Teo-
pUM ¥ NPaKTUKK HEMPOCUHEMATUKU, O KMHOPEXUCCYPE Kak UC-
KYCCTBE MaHUMyNsLMn 3pUTENLCKUM CO3HAHWEM, TUMHOTU3ME
MEAMa 1 BEYHOW TAre XyLOXHMKa BbIXOLWTb B HOBbIE COEpb!
11 HAaX0AMTb HOBbIE CPEACTBA B3aMMOLENCTBUS C MyOAnKON.
[MepBas 13 Tpex CekUMii KOHbepeHLmMn NocBALLEHa 3KCnepu-
MEHTaM KuHoasaHrapga. [oknagpl W LAMCKYyCCUS BO BTOPOM
CeKLMM NOCBALLEHB COBPEMEHHBIM HAY4YHBIM NOKCKaM B 00na-
CTW HEMPOKMHO 1 GHAKTUBHOIO KMHO. O MHOTOMEPHOCTY NCUXM-
4eCKOro BO3LENCTBIUS My3bIk1, KMHO 1 TeaTpa ByayT roBOpUTH
XYLOXHUWKM, My3bIKaHTbI, PEXVCCEPDI.
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parTiciPANTS; NAUM KLEIMAN, russia, ALEXANDER DERYABIN,

RussiA, NIKOLAI 1ZVOLOV, russia, KIRILL RAZLOGOV, Russia,

PIATIKKA, Fivuano, LYUBOV BUGAEVA, russia, SERGEY FILIPPOV, Russia,
BORIS YUKHANANOV, russia, ALEXEY NADZHAROV, Russia,
ALEXANDRA DEMENTIEVA, BELGIUM/RUSSIA

June 23,2014, 12:00—20:00 ﬁa Mikhail
)

Central Exhibition Hall MANEGE. Manezhnaya Sq., 1 F — Fﬂ?wléhorov

“We understand a work of art first of all as a tractor, plowing through viewer's psyche
within a given class set-up,” — wrote Sergey Eisenshtein in 1924 during his work on the
Strike/Stachka. In spite of this metaphor, suggesting that spectator's conscience s either
an untiled field or a virgin soil, Eisenstein was interested in the viewer's active engagement
and possibilities of influencing her/him by means of film. Aimost a century later, artists and
film directors, researchers of enactive cinema, rely on the authority of Battleship Potemkin
and lvan Grozny creator. They do not forget, however, to mention his tutor — theatre director
Visevolod Meyerhold, architect and designer EI Lissitzky, and psychologist Lev Vygotsky.

If interactive cinema offers viewers a direct choice, let's say, of a character's fate or
a development of narrative in a movie or a TV series, enactive cinema works with psycho-
physic or emotional reactions of the viewers. Besides screens it implies the use of chairs
with bio-censors. The latter ensure literal connection of a viewer with the screening, which
changes according to her/his state.

Conference “From Montage of Attractions to Neurocinema” will build a dialogue between avant-
garde pioneers and recent acting artists and directors.

Participants of the conference including Alexander Deryabin, Nikolay lzvolov, Naum Kleiman,
Kirill Razlogov, Pia Tikka (Finland), and Boris Yukhananov, will argue on prospects of
theory and practice of neurocinema, on fimmaking as an art of manipulation with viewer's
conscience, on hypnotism of the media and on artist's eternal aspiration to enter the new
spheres and to find new means of interaction with public. The first of the three sections of the
conference s devoted to experiments of cinema avant-garde. Presentations and discussion

“Table Twist / Stolovertschenie”, director Klim Kozinsky, 2014

Screening in frame of the interactive show “Kino-harakiri". MIFF Media Forum 2014

Video installation by Ranbir Kaleka “House of Opaque Water”
In frame of the exhibition “Mocumentary: reality is not enough” in Moscow Museum of Modern Art”.
MIFF Media Forum 2013
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BbICTABKA HNKOJTIAA OHULLEHKO
«TYMAH. OCTAHOBKA»

kypatop; EJTEHA PYMAHLIEBA

23 mioA B 20:00 — OTKpbITIE BbICTABKY
24 miona — 13 mions 2014, 12:00 — 22:00
L|B3 «MaHex», ManexHas nnowagb, 1.1, Mepuareka Ha 2 stame

Ecnu 3HaKTVBHOE KWMHO Hac XaeT B OYAyLieM, TO YXE CEroaHs
B «MaHexe» GyeT noka3aHa BbiCTaBka MOMOLOr0 Xya0xHuka Hu-
konast Onuwenko «Tyman. OcTaHoBKa», rae BU3yanbHOE eCTb Cles-
CTBME 3MOLWMOHANBLHOM0. My3bIKaHT 1 XyBOXHUK, OHULLEHKO MC-
Monb3yeT MUHUMYM BbIDA3UTENbHbIX CPEACTB, YTOObI MPEBPATUTL
BWAEOKAaAPbl MYCTbIHHBIX FOPOACKWX MAOWAAOK M MOA3EMHBIX
NapkoBbIX B METAGOPY BHYTPEHHEr0 naHawadTa, 3Hak oTpeLle-
HWSI, OCTAHOBKM. TPW MHCTaNNSLMKM 0BELLAIoT NPSMON TPAH3MT:
113 TOPOLIa — Ha TEPPUTOPUIO BHYTPEHHENO CO3EPLIaHNS.

NHTEPAKTUBHOE LLUOY
«KNHOXAPAKNPU». MACTEPCKAA
MHOVBUAOYAJIbHON PEXXVCCYPhI

23 mons 2014 ropa, 22:30 — 24 uiona 2014 roga, 4:30
Myseit Mocksbl, 3y6osckuit 6-p, A 2

CeroaHaLLHWIA ieHb Takxe CBA3aH He TOAbKO C 0TKa30M NpOBO-
LNTb rpaHuLbl MEXZY XaHpamu, HO U Pa3MbITUEM MOHATIS as-
TOPCTBA, YTO BHOBb BO3BPALLAET HAC K TOTaNbHOMY UCKYCCTBY
1 KONNEKTUBHOMY npowu3senerunio. Untepaktuehoe woy «Kuxo-
Xapakupu», NpuayMaHHoe cTyaeHTamu Mactepckoi WHaneu-
[LlyanbHON Pexuccypel, — 370 NOnbiTka NPEBpaTnTb UCTOPUIO
0 CMepTV aBTopa 1 knHematorpada B MynsTUMELNIAHbIA Nep-
dopmaHc. «KnHoxapakupu» MOXHO paccMaTpuBaThb kak OTBET
Mutepy MpuHyalo, CNPOBOLMPOBAHHLIA KaK ero MOCKOBCKUM
NPOEKTOM, Tak 11 CONyTCTBYIOLLE 06pa30BaTENbHON NPOrpam-
Mol «[poekumnn aBaHrapaa». B «KnHoxapakupu» nponexoaut
B3aVMOAENCTBUE MEXAY KMHO, TEATPOM W CNOBOM. /CXOLHHIN
matepuan — 6onblie JecaT! KOPOTKOMETPaXHbIX GUIbMOB,
CHATBIX CTyaeHTamn Mactepckoin MHavsuoyansHon Pexwc-
Cypbl. 3TN-TO paboThl M OTLAIOTCS HA pacTep3aHue 3puTenen,
KPUTIKOB, GUNOCOPOB. IMpn 3TOM PEXMCCEPBI B TEATPabHOM
NOCTaHOBKE PacKPbLIBAIOT CBOW KapThl, NPELCTaBNAs aBTOPCKME
cTpatern, COOCTBEHHblE COMHEHMWs, Mpenapupys Heyaadu
1 pafysch Haxopkam. CnoBoM, TeaTpanbHas CLueHa npeacTaér
TOV CamMON NNOWAAKON, FAe XI3Hb KMHO HE TOMbKO 3apOXaaeT-
C$, HO ¥ NTPOAOTIXAETCA NOCNE ero KOHYMHBI.

Video installation by Isaac Julien “Derek”
In frame of exhibition “Expanded cinema” in Moscow museum of contemporary art “Garage”.
MIFF Media Forum 2011

SPECIAL PROGRAMS

XV MEDIA FORUM:

FROM MONTAGE OF ATTRACTIONS
TO NEUROCINEMA

within the second section are devoted to contemporary scientific quest in the field of neuro-
and enactive cinema. Multidimensionality of psychic effect of music, cinema and theatre will
be addressed by Artists, film directors, music composers.

Nikolay Onishchenko. “The Mist. The Stop”, 2014

Video installation

curator: ELENA RUMYANTSEVA

June 23, 2014, 20:00 — Exhibition opening
June 24— July 13,2014, 12:00 — 22:00
Central Exhibition Hall MANEGE, Manezhnaya Sq. 1, Media Library, 2 floor

When the enactive cinema will come in future, already now Nikolay Onishchenko’s
exhibition ‘The Mist.The Stop’, the show where visual part follow the emotional, will be
shown in Manege. The show Musician and artist, Onishchenko uses the minimum of
means of expression in order to transform video images of empty urban playgrounds and
underground parking lots into @ metaphor of inner landscape, a sign of renouncement,
of a stop. Three installations engage for direct transit: from the city to the territory of
inner meditation.

Nikolay Onishchenko. “The Mist. The Stop”, 2014

Video installation

XV Meauna ®opym 36 MMK®
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MYJIbTUMEONNHBIN
NEP®OPMAHC
«CMEPTb TAPEJTIKNHA».
MOKbIOMEHTAPU TEATP

110 MOTVBAM 0fIHOMMEHHOY Mbeck! A, CYXOBO-KOBbIIMHA

kvpatop AJIEKCAH/IPA IEMEHTBEBA xopeorpae APTEM UTHATHEB
CLEHAPYY, PEXVCCYPA, BiIE0APT EBFEHIA JOSIMHNHA, BEPA
KOHSALLOBA, ANEKCAHLP NELLEB, MAPVHA PATO3WHA, MAPUS
COKON, ONbrA KAPAKWHA, TNEB HEHAEB, HATA/bA TOPOMLbIHA
my3biks POMAH KYTHOB, aupextop OJIbIA JIYKbAHOBA

npopiocersl OJ1bI'A LUMLLIKO, ENEHA TYNBICEBA

261 27 niona 2014 ropa, 20:00
Kynbryphbiit uentp 3UN, Boctounas yn., p. 4, kopnyc 1

I-H TapenkvH Kangwun Kactoposid, XUTPOYMHBIA YMHOBHWK, WHC-
LieH1POBaBLUMIA COGCTBEHHYIO CMEPTb U BOCKPECLUMIA BbINO NOZ Yy~
XMM VIMEHEM, W BMPSMb 0Ka3ancs NepcoHaxem BGecCMepTHbIM.
MpryéM He TONbKO Ha CLIeHe ApaMaT yeckux TeaTpos, rae XPoHuKa
06bsBNEHHOI CMepTv TapenkuHa, HanmncarHas Anekcaiapom Ba-
cunbesiiem  Cyxoo-KoBblnuHbIM, yTBEpAMAach [aBHO. Tenepb
nbeca — CTapaHnsaMU MONOABIX XyA0XHIKOB OTKPBITOM Lkonsl «Ma-
Hex/MeauaApt/lab», apTicToB TeaTpa «baneta MockBa» 1 Mexay-
HapOJHOrO LEeHTpa TaHua 1 nepdopmarca LEEX — npesparvnacs
B MyNbTUMEINAHbIA TaHUEBAbHbIA neppopmaHc. Bmecto cnos —
nNacTika ABWXEHWIA, BMECTO AeKOpaLuin — YeTbipe 3kpaHa, Ha KoTo-
PbIX MOSBASIOTCS B TOM YMCAE W KAAPbI MPAMON TPAHCAALWMN 13 3pU-
TeNbHOr0 3ana. 370 CrekTakb, e BCTPEYaloTCes Pycckas knaccuka,
COBPEMEHHIV TAHEL, aKTyaslbHOe 1CKYCCTBO U HOBbIE TEXHONOTUN.

[nq kypatopa npoekTa AnekcaHapbl leMEHTbEBON, Kak 11 XyA0X-
HUKOB WKonbl «Manex/MeaunaApt/lab», nbeca CyxoBo-Kobbian-
Ha «CmepTb TapenkuHa», apoM 4To HanucaHa 145 net Hasag,
pudmyetes 1 ¢ «Metponoancom» @puua Jladra, n ¢ Guabmamu
Anekces banabaHoBa. Ho, KOHE4YHO, Mpexae BCero Hosas mo-
CTaHOBKA — CBOEOOPA3HbIA ANanor ¢ NereHnapHbIM CrekTaknem
Bcesonona Meitepxonbaa 1922 roga. Torma Meiiepxonb npo-
4uTan rPOTECKHYI0 KOMELMIO-LUYTKY O «TPAKTUPHOM rerenbaHLe»
KaK CIOXeT MOLEPHUCTCKU — O NPEBPaLLEHUN YEI0BEKA B BUH-
TVK, KONECWKO MaLLWHbI, NPEXAEe BCEro GI0pOKPATUYECKON, 4n-
HOBHWYbEN. Ha clieHe He Bbino Aekopaumii, HO Obin 3aragoyHbli
00bEKT, CO3AaHHbIN MO prcyHkam Bapsapsl CTenaHoBOW, — TO in
MSCOpYOKa, TO KNeTka, a, MOXET, TO 1 Apyroe cpady. [nacTuka ak-
TEPOB HaNOMHana ABUXeHNs kykon — Meiiepxonbf, kak pas obin
YBAEYEH NAESIMN OUOMEXAHNKY.

Co3patenn HblHEWHEro CNeKTakns, NepeHocs AeiCcTBne B ce-
FOAHALWHWIA (Hy, 1AM 3aBTPALUHUIA) AeHb, NPEANaraT 3pUTensm
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June 23,2014, 22:30 — June 24, 2014, 4:30
Moscow Museum, Zubovsky bivd, 2

“FP&RP”, director Polina Fractal, 2014

Screening in frame of the interactive show “Kino-harakiri”. MIFF Media Forum 2014

Recent day also bounds not only with the rejected genres boardes, but also with diffusion of
authorship, what brings us back to total art and collective art piece. The Kino-harakiri show
created by students of the Studio of Individual Directing, is an attempt to tum the “death of the
author” and of the cinema” narrative into a multimedia show. Kino-harakiri can be regarded as
an answer to Peter Greenaway, provoked both by his Moscow project and by a concomitant
educational program “Projections of avant-garde’. Kino-harakiri also has the interaction
between cinema, theatre and the word. The starting source is more than ten short films,
produced by the students of the Studio of Individual Directing. These very works are given at
the mercy of viewers, critics and philosophers. At the same time, theatre directors reveal their
strategies, doubts, analyze failures and rejoice lucky findings. In short, a theatre stage is that
very platform where theife of the cinemais born and continued after its death.

BASED ON EPONYMOUS PLAY BY ALEKSANDR SUKHOVO-KOBYLIN

curaToR ALEXANDRA DEMENTIEVA cHoreograpHER ARTEM IGNATIEY,
SCRIPT, STAGE DIRECTION, VIDEO ART EVGENIYA DOLININA, VERA KONYASHOVA,
ALEXANDER LESHCHEV, MARINA RAGOZINA, MARI SOKOL

wirH ParTiciPATION OF OLGA KORYAKINA, GLEB NECHYAEV, NATALIA
TOROPICINA music Y ROMAN KUTNOV pirecror OLGA LUKYANOVA
propucers OLGA SHISHKO, ELENA TUPYSEVA

June 26—27,20:00
Culture Center ZIL, Vostochnaya st., 4, building 1

“MORFILM” director Yulia Evdokimova, 2014 T

Screening in frame of the interactive show “Kino-harakiri". MIFF Media Forum 2014

I

L [RUFTE TEFIRG EEE J

BCTPETUTLCA C 0OHOBNEHHOW MoaMdyKaLmeit BI0poKpaTiecKoit
MalunHbl, Tak cKasaTb, HOBEWLMM annapaToM, MepexmBLUAM
upgrade anoxu rnobannsauuy 1 LMdPOBON pesonioumn. bna-
rofaps rnobanuaaunm OTAVYMS MexXay PasHOBMOHOCTAMM uu-
HOBHWYbMX annapaToB PasHblx CTPaH OKA3bIBAIOTCS HE MPUHLM-
nuansHeIMU.  Bnarogaps HOBEWWMM TEXHOMOTMAM WX BaCTb
Ha[l 4eN0BEKOM CTaHOBMTCS HEBWAVMO, BE3AECYLLEN 1 Kpyrio-
CYTO4HO. Yen0BeK Xe W3 BUHTMKA-KONECUKA NPEBPALLAeTCs ...
B 0a3y AaHHbIX, KOTOPYI0 MOXHO KOMMpOBaTh, nepenasath, WC-
nonb30BaTh M0 CBOEMY YCMOTPEHUIO. B 06LLEM, HEYAVBUTENBHO,
4TO B HOBOW NOCTaHOBKe Kanana TapenkvH BO3pOXAAeTcs B nep-
COHaxe, Noxoxem Ha daBapaa CHoyaeHa.

Multimedia performance “The Death of Tarelkin”

© International Centre for Dance and Performance TsEkh, Theatre “Balet Moskva”/ Ballet Moscow,
Open School “Manege/ Media Art Lab”

HakoHell, HbiHELWHAs cleHa AeNCTBUA He mpeanonaraeT 3pu-
TENbHOMO 3ana. MOXHO cuuTaTb Cebs 3pUTENSMU, HO MOMHUTD,
4TO B CMIMCKE AEMCTBYIOWMX ML, — Kaxablid. O6 3TOM BO Bpewmst
CrEeKTaKs HAMOMHAT Kamepbl, padoTalolme B pexume npsMoit
TPAHCAALIAN Ha SKPaHbI.

Multimedia performance “The Death of Tarelkin”

© International Centre for Dance and Performance TsEkh, Theatre “Balet Moskva’/ Ballet Moscow,
Open School “Manege/ Media Art Lab”

Multimedia performance “The Death of Tarelkin”

© International Centre for Dance and Performance TsEkh, Theatre “Balet Moskva’/ Ballet Moscow,
Open School “Manege/ Media Art Lab”
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Multimedia performance “The Death of Tarelkin

© International Centre for Dance and Performance TsEkh, Theatre “Balet Moskva’/ Ballet Moscow,
Open School “Manege/ Media Art Lab”

Mr. Tarelkin, Kandid Kastorovich, a dodgy official, who staged his own death and
resurrected under a false identity, has indeed become an immortal character. It happened
not only at drama theatre stages, where the chronicle of Tarelkin's declared death written
by Aleksandr Vassilievich Sukhovo-Kobylin, has long been established. Today thanks
to efforts of young artists of the Open School Manege/MediaArtiab, performers of the
Theatre “Balet Moskva” and of the International Centre for Dance and Performance TsEKh,
the comedy has become a multimedia dance performance. Instead of words — aesthetics
of movement, instead of stage set — four screens showing, besides other things, live
broadcast of the audience. This is a performance where Russian classics, contemporary
dance, contemporary art and new technologies meet.

For the project curator Alexandra Dementieva, as well as for the artists of the MediaArtLab
School, “The Death of Tarelkin® by Sukhovo-Kobylin in spite of being written 145 years
ago goes in line with both Metropolis by Fritz Lang and Alexey Balabanov's movies. But of
course, the new production engages in a dialogue first of all with the legendary one of 1922
by Visevolod Meyerhold. Meyerhold interpreted the grotesque comedy about a “Hegelian
from a tavern" as a modernist story — about a transformation of a person into a screw or
a small wheel of red tape bureaucratic machine. The stage had no set except an enigmatic
object created according to Varvara Stepanova's drawings — either a mincer or a cage, or
both together. Performers’ movements resembled those of puppets — Meyerhold was keen
onbiomechanics ideas at that time.

Creators of today's production, by transferring the action into today’s (or tomorrow’s) day,
offer audience a chance to meet an updated modification of bureaucratic machine, the
latest version emerged after globalization and digital revolution. Thanks to globalization, the
differences between bureaucratic apparatuses of different countries turn out to be not critical.
Thankstothe newest technologies their authority over human beingis invisiole, ubiquitous and
nocticfial. While a human being out of a screw or a wheel tums into a database, which can
be copied, transferred, and used at one’s discretion. Overall, there is no surprise that Kandid
Tarelkin in the new production resurrects as a character resembling Edward Snowden.

Finally, there is no auditorium in today's stage of action. One can regard oneself a viewer,
however bearing in mind that everyone is in the lis of actors. The cameras broadcasting on the
screens in real fime remind the latter during the performance.
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CMELMAJIBHAS MPOTPAMMA

XV MEOVA ©OPYM:

OT MOHTAXA ATTPAKLMOHOB
[0 HEMPOKMHO

PACMNCAHVNE MEOVA ®OPYMA

23 wions 2014 ropa, 12:00—20:00
LIB3 «Manex», ManexHaa nn., . 1
KoxdepeHuws «OT MOHTaXa aTTPaKUuOHOB A0 HEAAPOKMHOY
12:00 — 14:00
Yactb 1. «3KkCNepUMEHTHI KHOaBaHrapaa».

YyacTHuku: Haym KneitmaH (Poccus), Anekcanap Lepsiout (Poc-
cvi), Hukonait 3sonos (Poccus), Kupunn Pasnoros (Poccus)

15:30 - 17:30

Yactb 2. «<CoBpemeHHble Noucky B 061acTV HEAPOKMHO 11 3HAKTYB-
HOTO KMHO».

YyacTHuku: Mus Tukka (PuHasHans), Jlioboss byraesa (Poccus),
Cepreit ®uannnos (Poccus)

18:00 — 20:00

Yactb 3. «MHOroMepHOCTb NCHXMYECKOro Bo3aeicTas. Myabika,
KVHO W TeaTp».

YuactHuku: Bopuc FOxaHaHos (Poccust), Anekceit Hapxapos (Poc-
cus), Anekcanapa [lementoesa (benbrvis/Poccus)

20:00
LB3 «Manex», MaxexHas nn,, 4. 1, Meguarexa Ha 2 sraxe

OtkpbiThe BoicTaBkn Hukonas Onuwenko «Tyman. OcTaHoBKa»

23 niora 2014 ropa, 22:30 — 24 mions, 4:30
Myseit Mocksb, 3y6oscxuit 6-p, g 2

Macrepckas UnpusupyansHoi Pexuccypol. HTepaktisHoe woy
«Kunoxapakupu»

26127 miona 2014 roga, 20:00
Kynoryphbiii uentp 3101, Boctounas yn,, A, 4, kopnyc 1

Mpembepa mynsTUMepmitHoro neppopmanca «Cmeptb Tapenkuna»
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June 23,2014, 12:00—20:00
Central Exhibition Hall MANEGE. Manezhnaya Sq., 1

Conference “From Montage of Attractions to Neurocinema”
12:00 - 14:00
Part 1. Experiments of the cinema avant-garde.

Naum Kleiman (Russia), Alexander Deryabin (Russia), Nikolai lzvolov (Russia), Kirill Razlogov
(Russia)

15:30- 17:30

Part 2. Contemporary research in the field of neurocinema and enactive cinema.
Pia Tikka (Finland), Lyubov Bugaeva (Russia), Sergey Filippov (Russia)
18:00-20:00

Part 3. Muttidimensionality of psychic effect. Music, cinema and theatre.

Boris Yukhananov (Russia), Alexey Nadzharov (Russia), Alexandra Dementieva (Belgium/
Russia)

20:00
Exhibition opening
Central Exhibition Hall MANEGE. Manezhnaya Sq., 1, Media Library, 2 floor

Nikolay Onishchenko, Exhibition “The Mist.The Stop”

June 23,2014, 22:30 — June 24, 2014, 4:30
Moscow Museum, Zubovsky bivd, 2

Kino-harakiri Interactive Show. Studio of Individual Directing

June 26—27,2014, 20:00
Culture Center ZIL, Vostochnaya st. 4, building 1

Premiere of Multimedia performance “The Death of Tarelkin”

“Fall”, director Anastasia Popova, 2014
Screening in frame of the interactive show “Kino-harakiri". MIFF Media Forum 2014

OPIrAHN3ATOPHI
«MEOVNA POPYMA»

«Megnadecr>
LleHTp kynbTypsl 1 nckycctsa «<MeauaApt/lab»

COOPIrAHU3ATOP
My3eiiH0-BbICTaBO4HOE 00bEANHEHE «MaHex»

MNAPTHEPBI

Myseit Mockebl

[anepes «Tpuymod»

MexayHapoaHbIi LeHTP TaHua n nepdopmManca «LEX»
Teatp «banet Mocksa»

MNOLAZKMN

LIB3 «MaHex»
MaHexHas nnowagb, a.1
Www.moscowmanege.ru

Mysei Mockabl
3y6oBckuii 6-p, a. 2
WWW.mosmuseum.ru

KynbTypHbii LigHTp SW1
BoctouHas yn., 4. 4, kopnyc 1
zilec.ru

KOMAHOA MEOVAD®OPYMA

Onbra Wuwko
apT-aupekTop «Meama Gopyma» MMK®

Enena PymsaHueBa
nporpammHii aupekTop «Meaua ®opyma» MMK®

Onbra JlykbsiHOBa
MeXayHapogaHsii koopanHatop «<Meaua ®opyma» MMK®

{Onwns Mpaunkosa
MeX[yHapoaHblit koopanHatop «Meana dopyma» MMK®

AHHa byann
MeXayHapogaHsii koopanHatop «<Meaua ®opyma» MMK®

Onbra Cenusarosa, Cepreti LLimakos
[M3aiH, BepcTka

T “Table Twist / Stolovertschenie”, director Klim Kozinsky, 2014

Screening in frame of the interactive show “Kino-harakiri”. MIFF Media Forum 2014
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Moscow Museum
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